ragam madhyamavati

P. P. Narayanaswami
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. ANGALAM pdda or madhyamavatiya — sings Cuddalore Subramanyam, in his
g‘v’ = = =1s (TR . . = L]
QY4 famous (numerous raga) ragamalika, “ragattil ciranda ragamedu”, recently

popuarized by singer Nityashri. Madhyamavati is a “mangalakara ragam”, that is al-
ways sung in the concluding segment of any concert. Even though musicians render
the Tyagaraja composition, “pavamana sudadupattu” in saurdstram as an appropriate
mangalam, the concert usually ends with a brief alapana of ragam madhayamavti, at
least lasting for a few seconds! Again, the Papanasam Sivan krti, “karpagamé kan paray”
in madhyamavati, praising Goddess karpagambal of the kapaliSvara temple in Mylapore
is often sung (perhaps followed by a tiruppugazh song) prior to the mangalam. The fact
that muttusvami diksitar chose ragam madhyamavati for his Srividya mantra bijaksara
krti, “sSri rajarajésvarim” speaks volumes about the auspiciousness of madhyamavati.
In his krti, “dharmasamvardhani’, Diksitar addresses Goddess Dharmasamvardhani of

Tiruvaiyaru as “madhava sédari, sundari, madhyamavati sankari”.

scale:

arohanam: sarimapanisa | (SR2MI1PN2YS)

avarohanam: | Sanipamarisa | (SN2 P M1 PR2S)

An audava - audava janya ragam of melam 22, kharaharapriya. Notes taken are:-
sadjam, catusruti risabham, suddha madhyamam, paficamam, and kaisSiki nisadham;

an upanga ragam which omits “ga” and “ni” in both ascent and descent.



jiva svarams — ri and ni, and they both are rendered dirgham.
chaya svarams — ri, ma, ni

nyasa svarams — ri, ma, pa, ni

graha svarams — sa, ri, ma, pa, ni

The notes ri and ni are kampita svarams.

ranjaka prayogams - ri ma pa nl pa ma rl; sa NI PA; Ni sa ri sa rl; ma ri pa ma ni

pa Sa ni RI Sa; ma pa ni pa NI pa m

Compositions usually commence in ri (“vinayakuni’), pa (“alakalallala”) or ni

(“nadu pai”)

a tristhayi ragam that portrays bhakti and karuna rasam
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an ancient ragam that is mentioned in “sangita ratnakaram”, “sangita makaran-

dam”, and “sangita samaya saram”.

Madhyamavati is a sarva svara murccana karaka ragam, in the sense that it lends
itself to graha bedham techniques. The popular pentatonic scales hindolam,
Suddhasavéri, udayaravicandrika, and mohanam result, when graha bedham is

performed on the notes ri, ma, pa, and ni, respectively.
Madhyamavati corresponds to the S"eﬁturu.t_ti pann of the Tamil tévaram music.

It is a ragam having a high concordance, since it takes the first three notes of the
cycle of the fifths, that is, sa, pa, and catusruti ri; and the first three notes of the

fourth cycle, namely, sa, ma and ni.

A ragam suitable for rendering slokams, ragamalikas, viruttams, that are usually
sung in the post pallavi segment of a concert. Also, it appears in musical dramas
and dances. Arunacala kavi has employed this ragam for many songs in his rama

natakam.



e The purvacaryas have declared in their descriptions that madhyamavati is a “su
ragam” (subhakaram — auspicious). It is said that madhyamavati is so auspi-
cious that it is capable of warding off the sins (dosdam) caused by singing various
ragams in inauspicious moments. So, even a slight rendition or a brief alapana of

madhyamavati wards off these sins and bestows auspiciousness.

Venkatamakhin classifies madhyamavati as a bhasanga janyam number 8, under the

asampurna melam 22, Sri.

Definition —
“madhyamavati ssu rago’yvam madhyama graha samyutah |

ga dha lopadaudavassyat sayamkalé pragiyaté ||”

miirccana
arohanam : sa ri ma pa b ni sa
avarohanam: sa b ni pa ma ri sa

bhasangam, audavam; gandhara and dhaivata varjyam; madhyama graham; rakti
ragam; suitable for singing in late evenings; also known as madhyamati.

Subbarama diksitar’s treatise, “sangita sampradaya pradarsini” gives a laksya gitam
in triputa talam by venkatamakhi, , the kiti “dharmasamvardhani” in rupaka talam by
muttisvami diksitar, and a saricari in rupakam by subbarama diksitar, himself.

Hindusthani ragams, madhumati sarang (also known as madhyamadi sarang) corre-
sponds to Karnatik madhyamavati. It belongs to the Kafi thath, and has the scale sa ri
ma pa ni sa — sa ni pa ma ri sa. The svarams taken are:- tivra ri, Suddha ma, komal ni.
vadi is ri, and samvadi is pa.

There are all sorts of compositions (varnam, krhi, tillana etc) in madhyamavati.
This ragam has ample scope for alapana, and pallavi expositions are very common.
Segments of ragamalikas, generally the concluding segment, feature madhyamavati as
a preferred ragam.

The trinity have their share of compositions in madhyamavati, with Tyagaraja con-
tributing the largest.

There are numerous ragamalika lines featuring madhyamavati that have become fa-

mous. Maharaja Svati tirunal’s savéri raga krti, “bhavayami raghuramam” carved out



as a beautiful ragamalika by Semmangudi Srinivasa Iyer, and popularized by M. S. Sub-
balakshmi, has the last stanza “kalita vara setu bandham” the description of rama
pattabhisekam, set in madhyamavati.

Again Svati Tirunal’s dasavatara ragamalika “kamalajasya” features madhyamavati
in the vamana avataram line “kalita vamana ripa”.

Muttusvami diksitar concludes his dasavatara ragamalika, “madhavo mam patu’,
by invoking Lord venkatésvara of Tirupati as the tenth avataram, in the lines “kaliyuga
vara venkatésam”, set in madhyamavati.

We already pointed out that the srividya bija mantra krti of dikditar, “sri rajarajésvarim”

is in the auspicious ragam madhyamavati.

Selected Compositions in madhyamavati

varnam

sadaramiha bhaje, adi (svati tirunal)

saraguna nannela (toruvittiyar tyagarajan)

krtis

dharma samvardhani, rapakam (muttusvami diksitar)
maha tripurasundari, rupakam (muttusvami diksitar)
pannaga Sayana padmanabha, adi (muttisvami diksitar)
$ri rajarajésvarim , rupakam (muttusvami diksitar)
brhannayaki nannu, tiSra matyam (Syama sastri)
kamaksi lokasaksini, triputa (Syama sastri)

adigi sukhamu levva, miSra capu (tyagaraja)
alakalalla ladaga , ripakam (tyagaraja)

evariccirira, adi(tyagaraja)

dévi $ri tapastirthapura, miSra capu (tyagaraja)

nagumamu galavani, adi (tyagaraja) - utsava sampradaya krti



nalinalocana ninu gaka, misra capu (tyagaraja)

nadupai balikéru narulu, khanda capu (tyagaraja)
muccata brahmadulaku, adi (tyagaraja)
ramakatasudharasa, adi (tyagaraja)

rama nama bhajaré , adi (tyagaraja)

rama samayamu brovara, adi (tyagaraja)

vinayakuni valenu,adi (tyagaraja)

venkateSa ninni, adi (tyagaraja)

Sarana Sarananucu, adi (tyagaraja)

Srirama jayarama Simgararama adi (tyagaraja) - prahlada bhakti vijayam
bhavayé padmanabham, asi (svati tirunal)

dévakisuta pahi mam, adi dhyayami (svati tinunal)
Sriraghuramam, khanda capu (svati tirunal)

kosalendra mamavamita, adi (svati tirunal)
Sri[padmanabha kalayitum, miSra capu (svati tirunal)
sadaramiha bhaje, adi (svati tirunal)

sarasamukha sarasijanabha, adi (svati tirunal)

smarati nu marh sadayam, adi (svati tirunal)

vanajaksam cintayeham, adi (svati tirunal)

vandan vandan bharatan (arunacala kavi) - ramanatakam
gitamudamey , adi (kotisvara iyer)

parthasarathi nannu (rAmanAthapuram $rinivadsa iyengar)
Saravanabhava guhané (papanasam Sivan)

karpagameé kanparay (papanasam Sivan)

kanna kattarul, adi (papanasam Sivan)

adbuta lilaikal, adi (papanasam Sivan)

adadu asagadu va kanna, adi (attukkadu venkata kavi)
anamattum ’'sonnén, adi (attukkadu venkata kavi)
asSaiyinai paradi, adi (attukkadu venkata kavi)

engé engéyadiannamé, adi (0ttukkadu venkata kavi)

Sankari Srirajarajesvari, adi (0ttukkadu venkata kavi)



sundara nandakumara, adi (attukkadu venkata kavi)
sundara nanda vaikuntha hare, adi (attukkadu venkata kavi)
nannu brova rada, adi (mysore vasudévacariar)
ramabhirama, adi (mysore vasudévacariar)
Saravanabhava, adi (kavikunjara bharati)
$ri parameésvara, adi (muttiah bhagavatar)
Srirama jaya bhauma, adi (muttiah bhagavatar)
Srimad tripurasundari, adi (muttiah bhagavatar)
mangala pradambulicu, ripakam (ponnayya pillai)
(this is only a meagre list covering major composers, and is certainly not exhaus-
tive!)
I have heard a tillana in madhyamavati, composed and rendered by N. Ramani. The
mangalam composition, “mangalam pradambulicu” by the Tanjore Quartet has been in
vogue as a dance piece. There are plenty of film songs in south Indian languages that

are set in madhyamavati.

some allied ragams

Sri

The ragam sri is very close to, and often mista ken for madhyamavati. It is an audava
vakra sampurnaragam, with the scale:- sa ri ma pa ni $a; $a ni pa dha ni pa ma ri Ga ri

Sa.

According to Diksitar school of asampitirna méla paddhati, raganga ragam 22 is $ri.

laksanam (Definition) (Venkatamakhin):

$ri ragah sagrahah pirnah carhé calpadhaivatah |

avarohe ga vakrah syat sayam géyah subhavaha.h ||

arohanar: sa ri ma pa ni sa

avarohanarm: s$a ni pa dha ni pa ma ri ga ri sa

The notes taken are: sadjam. catusruti ri, suddha ma, pafncamam, catusruti dha,

sadharana ga, kakali ni,. In the arohanam, dha and ni are absent. Only the arohanam
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permits vakra saficara. In fact there are two vakra saficarams. The ragam gets a beauty
by the elongation and gamaka on the note ga.

While sri almost resembles madhyamavati, the omission of the notes dha and ga
in madhyamavati makes a clear distinction. Phrases like “pa dha ni pa ma ri ga ri
sa” are repeatedly employed while singing sSri insisting on the usage of dhaivatam and
gangharam. Hence while rendering madhyamavati, care should be taken not to touch
these notes even slightly. While sri has greater majesty and depth, madhyamavati has

greater number of compositions.

manirangu

manirangu is another janyam of kharaharapriya with scale sa ri ma pa ni sa; sa ni pa
ma ga ri sa. It has the same arohanam as madhyamavati, but takes the note ga in
avarohanam, which is not allowed in madhyamavati. It omits the dha, which is present

in Sri.

puspalatika

The ragam puspalatika with the scale — sari ga ma pa ni sa; sa ni pa ma gari sa — is an-
other ragam closely related to madhyamavati or sri. This ragam has been popularized

by Tirupati Narayanaswami’s unique kiti, “ika nainana”.
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